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Free constellation

“Berlin has what every other city in the world is beginning to

wish it had - an open center”, wrote Alison and Peter Smithson

in 1960. “An open city is nothing to be afraid of. Aristocratic

cities in the past were like that — Jaipur or Karlsruhe for example,
and so too was Rome right up to the end of the 19th century.”
The Smithsons suggested seeing destroyed post-war Berlin as an
opportunity for a completely new morphology. In the reversal of
figure and ground they saw the commencement of a new city over
the old one, and the unique opportunity to overcome the late 19th
century Griinderzeit layout of the tight city-block plan in favor of
more open constellations. Constellations like those that were once
precisely constructed in Berlin when Karl Friedrich Schinkel so
dramatically changed the urban spaces between the Neue Wache
(New Guardhouse), the Bauakademie and the Altes Museum (Old
Museum) through his free arrangement of autonomous structures,
so that the city center, previously aligned with the city palace,
became a heterogeneous assembly in which the relationships
between the buildings are as important as the buildings themselves.

In-between spaces

Heterogeneity as a generative subject of architecture and the
inseparability of the urban plan from architectural design of
buildings determined both the approach of Schinkel and that of
the Smithsons, who proposed their Cluster City around 1960 for
Berlin and other cities. The Smithsons’ Cluster City is supported
by a critical analysis of the Charte d’Athénes even more than

Hans Scharoun’s Stadtlandschaft and the 1957 Internationale
Bauausstellung (International Building Exhibition, IBA) particularly
in the Hansaviertel. The Smithsons ask how the spaces between
the solitaries actually look, while looking for the architectural
elements and spaces in a free building constellation which take

on certain functions of the street, beyond those of facilitating
mobility: neighborhood relations, temporarily appropriated spaces
of urban communities, spaces of play and of celebration. The focus
is on thresholds and in-between spaces, urban spaces that emerge
through use. For the Smithsons, as well as for Oswald Mathias
Ungers (who took over the Design post at Technical University of
Berlin around the same time, in 1964 it was about the development
of an architecture education that could be thought of in terms of
constellation and use - the house as city and the city as a house.

Collection

Ungers’ competition entry for the Berliner Museen Preussischer
Kulturbesitz in Tiergarten 1965 is an exemplary plan for a building
constellation in which the heterogeneous is considered from

the outset and the museum is as much a building as it is a city.
Heterogeneity means above all that the buildings that make up the
ensemble are, unlike elements in a series or modules of a structure,
positioned in relationship with one another. They have no common
origin but rather are like aliens constellated together as parts

in a collection. It is above all Ungers who from 1975 onwards
thematized Berlin as collection and applied the logic of collecting to
urban planning, particularly with the concept of fragmentary city
islands, which influenced the conceptual beginnings of the second
Internationale Bauausstellung in 1987. For the collector, collecting

has nothing to do with quantity. On the contrary, a collection

is the convincing reduction of the elements to the necessary
minimum. The collector is also not set on homogeneity. Collecting
is the piecing together of different elements; indeed, the more
unfamiliar the elements are to one another, the more artistic. West
Berlin, the war-torn and shrinking city in which the fragments of
previous great and unfinished utopias lie, like casually contradictory
rudiments in an artificial landscape, looks to this day to be the
ultimate laboratory: the model of a collected city.

Curatorial Architecture

No collection without exhibition, no exhibition without a curator.
In the display the present is against its viability for the future. The
pre-existing cannot merely be preserved; it requires updating to
new perspectives, new relations and in particular new contexts. The
curatorial view on reality does not see in the cultural memory a
Wunderkammer full of treasures that are to be preserved. Equally
it is not about the new per se. In a city as rich in inherited objects
and conlflicts as Berlin, spatial innovation cannot be found in the
preservation of the status quo nor in the invention of the never-
was, but in unexpected interpretations and combinations of what
is available and known. Curatorial architecture assumes the
recognition of one’s own as unfamiliar and the unfamiliar as one’s
own: the contradictory realities of Berlin become a laboratory, one
in a position to show future spaces.

Diversity

Berlin is a city of diversity, in which the unfamiliar will meet

and connect in the future even more than in the past. Given its
troubled past in the 20th century, Berlin is subject to a form of
observation from itself and from the outside, that makes it a
laboratory for experiment with the other. Architecture is going to
be measured against this reality. [t will be possible and necessary to
design spaces, intersections and hybrids that produce the unseen:
ethnological collections in a reconstructed baroque palace will
become the FSPG (Humboldt Forum), while synagogue, church
and mosque in a shared house of prayer and study will become

the House of One. Both situated on the Spree island in the vicinity
of the Altes Museum, these projects address cultural diversity not
as essences, but as material, discursive or ritual practices that

can enter into a relationship with one another through curatorial
spaces. Architecture will play a role in helping to create these
spaces and be able to contribute content more than elsewhere. An
important step will be to seek this form of hybridization beyond the
protected space of creating museums.

Bauausstellung

In 1957 and 1987 Berlin had its first two International Building
Exhibitions. They are a way to curate architecture, and to act in real
life. The third exhibition in 2017 was recently called off. A mistake,
as will become clear: Berlin needs new forms of housing and in

the future will need new living spaces for very different types of
living together. New modalities for clients will be explored between
ownership and rental, between private and state powers. An IBA
enables interaction with chosen international architects; it is an
opportunity to create a laboratory in which the city can grow under



conditions the housing market alone is in no position to produce.
Berlin is small for a capital city but the city is growing by about 100
people every day. An IBA is the best opportunity to take advantage
of this development for an ambitious housing program. Berlin
should take its future into its own hands now and start preparing an
IBA 2027 without delay, focused on new forms of housing and their
interaction with the open spaces of the city.
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